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With 1100 Architect—and her own unerring
Kelly Klein conceives a minimalist marvel in th

L BRICATED
FROM A WHITE OAK
TREE FELLED ON-SITE.
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IN KELLY BEHUN'S MANHATTAN
AERIE, CUSTOM CLOUDLIKE
SOFAS BY KELLY Bl

MINGLE WITH SEATS B

VAN DEN AKKER, KAR

CARLO BUGATT. T

PLASTER WALL TRI

BY CALLIDUS GUILI

ARTWOI

Kelly Behun composes a personal
ode to the city she’s made her own
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For Danish starchitect e
Bjarke Ingels, home is a S

r adlcalh transformed e S ot o o

vaE RTED NORWEGIAN FERRY

Ierr) boat in Copenhagen'’s Y e e e
harbor. Where better to oy
launch his forward-thinking

visions of life on the water?

5y SAM COCHRAN

' sroTosnssny o PERNILLE LOOF & THOMAS LOOF
M @ stvLep By JULIE LYSBO

BUKKEN- BRUsE
FEJ@
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a houseboat was simultanequsly s i et
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BELOW DECK, NEW PORTHOLE WINDOWS 3 B . ] . l », 5

CAPTURE SLIVERS OF SKY. THE PATCHWORK . . Bt i 1N ¢ R U
B e P —— : 'a boat is a learning curve.
DESIGN, THE PUZZLE-PIECE CARPETING IS BY gl ‘ L .

MVRDV FOR CSRUGS, THE CONE PENDANT . 3l =

LIGHTS ARE BY LOUIS P?U;SEN..éng THE

2 ARTEMIDE LAMPS ARE BIG'S DESIGNS.
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INGELS AND OTERO'S BATHROOM, WHICH IS OPEN TO THEIR BEDROOM, FEATURES A FREESTANDING HINOKI CYPRESS
TUB INSPIRED BY THEIR TRIP TO JAPAN; THE WOODWORK WAS ALL FABRICATED BY KOBENHAVNS MOBELSNEDKERI.
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Clarissa Bronfman's living room is a
lively collection of art and object:
Here, installations from Ernesto
(top) and Pia Camil (top right) shar
space with works by Valérie Belin

! (center) and Laurie Simmons (right),
Christepher Chiappa’s Beaded Terrazzo.
stool, a Erodie Meill chaise longue, and

bert Stadler cocktail tables,

motorcycle. For details see Sources.

ROOMS
1O PLAY

AN UNCOMMON, OFTEN ARRESTING
MIX OF ART AND FURNISHINGS
ANIMATES THE HAMPTONS RETREAT
DESIGNER AMY LAU CUSTOMIZED
WITH CLARISSA BRONFMAN

By Pilar viladas
Photography by Thomas Loof

larissa Bronfman knows what she likes. That much is made
crystal clear in the Long Island weekend house she shares with
her husband, venture capitalist Edgar Bronfman Jr., and their
four children. It takes confidence—and a keen eye—te
orchestrate the stylish assortment of A-list art and design, anonymous folk

art, and offbeat objects that fill the house. The living room alone combines

esto Neto and Pia Camil, classic

works by contemporary artists like
modern furniture and recent pieces by Brodie Neill and Robert Stadler, and
beaded African armchairs There’s even a motorcycle that belonged to actor
Steve McQueen. Okay, one of her sons bought that, but Bronfman put it in
the living room. “I don't want to walk into a room that's simply full of
big-name things.” she says. “I want to mix” And mix she does.

120 GALERIEMAGAZINE.COM
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Born in Venezuela, Bronfman is a photographer and a
jewelry designer whose creations are distinctly idiosyncratic
and diverse, combining stones old and new, precious and
not, with symbols like a cross or a Star of David, or
iconography from Islam and Buddhism, as well as pieces
from her mother and grandmother. She is also a passionate
collector and patron of the arts, serving as a vice chairman of
Carnegie Hall, a trustee of the Museum of Modern Art, and
the cochair of the Guggenheim Museum’s Latin American
Circle. (Her husband comes from the art-collecting family
that founded Seagram.)

To tailor the interiors of the house—built by previous
owners in “typical Hamptons Shingle style)” as she puts it—
Bronfman collaborated with Amy Lau, the designer who also
did the couple’s Manhattan triplex apartment and other projects.
“Clarissa and 1 speak the same language,” says Lau. “She’s a true
collector of art and design, which is rare.” Among other things,
Lau added larger windows in the living room to maximize views
and found furnishings and fabrics that complement the vintage
20th-century pieces the couple already owned.

“I DON'T WANTTO WALK
INTO A ROOM THAT'S
SIMPLY FULL OF BIG-
NAME THINGS,” SAYS
CLARISSA BRONFMAN.

“I WANT TO MIX”

Top left: Edgar Bronfman Jr. pushed for the pink wall color
{Benjamin Moore’s Blushing Bride) that serves as a jubilant
backdrop for Hsiao-Chi Tsai and Kimiya Yoshikawa's Blooming
Spark | hanging light in the dining room. Works by Hiroshi
Sugimoto flank a piece by Julio Le Pare, Above: A triptych by
Clarissa Bronfman surmounts a circa-1935 Paul Dupré-Lafon
console and vintage high-back Italian Chiavari Gie Ponti
Fireside chairs.

An inventively eclectic tone is set right away in the
double-height entry, where a trio of eye-catching hanging
lights by artist Jorge Pardo overlook large-scale photographs
by In Sook Kim and Richard Misrach, a limited-edition
version of Fernando and Humberto Campana’s famous Mono
Sushi sofa, and a group of colorful South African baskets. A
Moroccan door, one of Bronfman’s finds, leads outside.

In the spirited dining room, which is anchored by a
hanging light of fantastical blooms by Hsiao-Chi Tsai and
Kimiya Yoshikawa, a 1960s work by kinetic art pioneer Julio

GALERIEMAGAZINE.COM 123
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FEES SR O N

A Bakalowits Miracle Sputnik
chandelier punctuates the family room,
where a Fernando Mastrangelo Studio
poured-cement dining table and Piero
Fornasetti Bocca chairs create an
intimate gathering place. The Viadimir
Kagan curved Omnibus sofa is
wrapped in Rome fabric, and the white
rug is by Kyle Bunting.
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Le Parc hangs above the fireplace, between Hiroshi Sugimoto
photographs of the Chrysler Building and the Empire State
Building. Installed over a 1930s sideboard by Paul
Dupré-Lafon is a triptych of photographs by Bronfman—
images of her lips in three different colors—that was an
anniversary gift to her husband. (The unconventional pink
wall color was Edgar’s suggestion.) Bronfman has been taking
pictures since she was 12 years old (which also happens to be
when she made her first purchase—a photograph by Man
Ray—as a collector), and her photographs of a flower that

‘@ C ]4 A R I S Sz\ ] S A rl‘ RLr I‘: opens only ene night a year hang in a private dining room at

the Four Seasons Restaurant in New York.

COLLECTOR OF ART AND On one side of a large window in the spacious kitchen are
]) ES I(} N , \\rl [I(:I l l S I{i\ R]': ’» more of Bronfman’s colorful photos, while two Irving Penn

N e . . flower photographs hang opposite. Lau filled a nearby sitting
SAYS AMY LAU area with bright hues: A sky-blue-upholstered Florence Knoll

Artworks by Louise Lawler (above the
bed) and Anna Atkins set the color
palette for the master bedroom, where a
Holly Hunt four-poster bed is dressed in
Rebecca Atwood linens and a
Homenature throw, Judy Kensley
McKie's Beast bench and an Adrian
Pearsall Wave chaise for Craft Assoc.
complement the space; the sisal rug is
from ALT for Living.

GALERIEMAGAZINE.COM 125
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A riot of colors and e
textures, the sunroom B
terrace features lights i
by Alvaro Catalan de
Océn, a glass-top teak
table bordered by
Janus et Cie sofas, and
a Paola Lenti rug.

sofa joins vintage Allan Gould chairs atop a chromatic
spiraling rug Lau commissioned from Paola Lenti.
Bronfman, the designer notes, “loves color”

Cool shades of blue accent the master bedroom, which
features a Louise Lawler artwork titled Blie and a cyanotype
by the 19th-century botanist and photographer Anna Atkins.
One of Bronfman's favorite finds, a bench by the noted
furniture designer Judy Kensley McKie, stands at the foot of
the four-poster bed. Hanging from another Moreccan door is
an evil-eye symbol, to guarantee that “nothing evil comes
into the room,” she explains, adding that she often uses the
imagery in her jewelry designs.

Weekends at the house are full of kids, family, and
friends, who gather both indoors and on the porches and
terraces, as well as in the lush landscape that was
originally designed by Edmund Hollander and more
recently updated by Juan Ramdén Pacheco. As Lau notes
admiringly, "Whenever you go into a Bronfman house,
there are always flowers, wonderful smells, and the
hippest music” For Bronfman it’s all about cultivating an
atmosphere of fun and comfort—which basically sums up
her vision for the home. “If it makes me happy, it's okay,”
she says. “If you don't take risks, what's the point? You
have to have joy” 0
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1 Clarissa Bronfman's eclectic
taste and penchant for color are
reflected in this Blooming Spark
| hanging light by cutting-edge
London design duo Hslao-Chi
Tsal and Kimiya Yoshikawa,
Resembling a futuristic,
otherworldly floral bouquet, the
fixture is handmade in Perspex,
a type of acrylic. “| spotted this
at a little gallery in Notting Hill
and instantly fell in love,” she
says. tsai-yoshikawa.com

2 A powder room provides the
perfect opportunity to make a
statement. Here, chairs by

Bronfman commissioned
Awstrian designer Robert
Stadler to create a pair of
striking cocktail tables for the
living room. Each one weighs
800 pounds and was
handcrafted from a single
piece of limestone. carpenters
workshopgaflery.com

5 In addition to showcasing a
collection of 18th-century
Colonial Spanish saints, the
sunroom features a cocktail
table by Ingrid Donat and a
James Perse billiards table.
Donat casts her coveted

I Fith

- WEFL
- WNIEEZELL,

Eduardo Costa, a stool by creations from bronze and =
Christopher Chiappa, and carves patterns by hand, while z
custom ombré wallpaper by Perse constructs his out of the <%
Brett Design speak volumes, finest solid teak.carpenters 2=
katewerblegallerycom, werkshopgallery.com, §§
brettdesigninc.com Jjamesperse.com 55
o]
3 Bronfman frequently uses & Bronfman is also a passicnate =0
symbols, like the evil eye, photographer, and a number of z

in her namesake jewelry
collection.

4 Inspired by the home's serene
garden, designer Amy Lau and

her works grace her homes, “l
never go anywhere without my
Leica camera,” she says. "l see
the world in a frame.” She
recently ventured to Antarctica

RY; (6, 9} CLARISSA

HEIAGHCHI TEAL AND KIMIYA YOSHIKAWA; (2, §, 8) THOMAS LOOF,

SON; {4, 7 COURTESY OF CARFENTERS WORKSHOP GALLE

(N COURTESY OF

128 GALERIEMAGAZINE.COM
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and Greenland to develop
her craft.

7 Created by Humberto and
Fernando Campana, the
Mono Sushi sofa, which
Bronfrman has in green, was
influenced by the Brazilian
favelas where the brothers
grew up. To create the riotous
mix of colors and textures,
they combined humble
rmaterials—rubber, fabric, and
even carpet.
friedmanbenda.com

8 A dazzling Lee Bul
installation crafted from
crystal and glass beads

omas lL.oofl

www.art-dept.com

dangles above the family
room. “Her work just spoke to
me," Bronfman says of the
Korean artist, who recently
caused a stir at Art Baselin
Hong Keong. feebul.com

9 " started creating jewelry
as a way to reinvent old
things and give them new
life,” says Bronfman, who
takes inspiration from family
heirlooms given to her over
the vears. Her signature
Symbeol Tree necklace, from
her namesake jewelry line,
features vintage and modern
charms with precious stones,
clarissabronfman.com
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To break up the long, narrow living reom, Rafferty
created a pair of conversation nooks anchored by
Lee Industries sofas ina Sunbrella fabric (Sallor by
for Duralee). Art by Henri Maik and Simeon
Braguin unch to a wall mural by Joseph
Steiert. Blue sida table, Frontgate. Hourglass side
table, Currey & Cempany. Parasol wicker lamps. /
Celerie Kemble for Arteriors. Rugs. Madeline 4
Weinrib. Opposite Inspired by Victorian shell art,
Rafferty worked with locally based Christa’s South 7
Seashels to design this sholl-encrusted firoplace. 4

P
$8g-

ed5gs s

e3zee sgeie

gt
R

RATTAN, JUTE,
AND APILE
OF SEASHELLS.

Going all out with tropical materials can put you at risk of
becoming a boho-chic cliché. So when Caroline Rafferty,
aPalm Beach designer known for creating mod, Euro-
tinged interiors, was tasked with creating a Bahamian-
style getaway down the road, she knew she’d have to put
her own spinon it.

“Usually if someone wants that look, I'm not the first
person they'd call!” she laughs. But homeowner Melanie
‘Charlton, founder of luxury closet company Clos-Ette, was
alongtime friend, and Rafferty knew she had great taste.
“She came to me with a vision,” says the designer. “She and
her husband loved Tom Scheerer’s work in Lyford Cay, so [
made it my job to guide her to her own version of that.”

One of Charlten’s ideas was a shell-covered fireplace.
“It definitely could have gone in a very different direction
and become kitschy,” Rafferty admits. “So instead of using
Dig conch shells, we used a single layer of smaller shells so
that it would feel like a mosaic. It’s areal piece of art.” And

HOUSE BEAUTIFUL

o

9
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when Charlton mentioned an old-school sea-grape wall
‘mural at her local tennis club, Rafferty enlisted her
decorative painter to create an updated version for the
home. “We tried to interpret it in a new way, making the
design more open and changing the colors,” she says.

For the palette, Rafferty used pinks, pistachio greens,
and acean-hued blues both indoors and out—albeit
carefully. “It can easily go saccharine when you bunch
pastels together,” shy oI was always thinking about
ways to keep it fresh, whether it was by adding materials
like metal, stone, and natural fibers, or mixing in other

colors, like the black railing in the stairwell and an
acid-green
R

inthe daughter’s bedroom.”

n and cane were obvious options for the interior
furnishings, but Rafferty knew they wouldn’t hold up
outside. (“You can't let real wicker get wet or it falls apart!”
she warns.) So she filled the outdoor spaces with Celerie
Kemble's faux-wicker furniture for Lane Venture. “It's
honestly so good, you'd never know it was made of plastic
and metal,” Rafferty raves.

In the living room, Rafferty combined a pair of pink
sofas with two side tables—one blue-painted wood,

Melanie: trips to South Dixle Hig ida’s U.S. Route 1) to

Including il-shaped “Itwas the first for the house!™
front door black. all the other doors on the ground
floor. Serena &Lily, Opposite: g7 “Instea , makeita
feature,” . DeLany &Long's Yacht like effect in the master
Cloud Modular sofa, RH. Hardware. Rug, Fibreworks. Cocktall table, Crate & Barrel.

S
&7
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To freshen up the
‘existing kitchen, Rafferty
painted the cabinets an

after-dinner-mint green
(Benjamin Moore's
Dewdrop). bleached the
dark-red teak countartop
on the island, and coated
the floors In Benjamin
Moore's Gray Owl. The
Selamat Sorenstoolsare
Upholstered in DeLany &
Long's Outdoor Leather.
Edith pendants, Arta
Opposite:

ha
pint=sTze guestroom,

fib designer wentall-out
with pattern to make it
cozy” Abstract Leal
wallcovering, Schumacher.
‘Charleston bed, Oomph.
Padma sconces,
Arteriors. Sheets, John
Robshaw Textlles.

HOUSE BEAUTIFUL 83
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Palette Guide

Stairwel Loggla

kil Garden of Persia in Blush Conch. {1 Qutdoor Leather in Sky, DeLany & Long.
Schumacher. % Dewdrop. Benjamin & Coccinelle in Pink, Clarence House.
Moore. & Pitch Black, Farrow & Ball. [& Resort Stripe rug in Pink. Frontgate.

HOUSE BEAUTIFUL

i

Master Sitting Room

Blue/Blue on White. Peter Durham Textiles. ki Elba
Freccia in Bianco/Blu, C & C Milano. R Kochirug,

Fibreworks.

Thomas ool
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Left:Rafferty chose
outdoor pleces that
have thelook of vintage
wicker but are sturdy
enough to face the
elements, like this Crespi
Wave polyethylene-and-

outdoor fabric. Armchalr,
Palecek. Rug, Fr
Below: Ap:
(in Benjamir ore’s
Soft Satin and Dewdrop)
adds to the beach
house vibe. Garden of
Persia valance fabric,
Schumacher.

another raffia-wrapped. “I think it’s good to have a pair of
somethingin a room, so your eye isn't going everywhere,
but I'hate when things are too matchy-matchy—it can end
up looking like a catalog,” she says. “As long as the height
and size are similar, using mismatched pieces can work.”

Anenclosed porch off the master bedroom had a ceiling
50 low that the designer could easily touch it. So she
‘embraced it,upholstering the whole thing in a striped
fabric “to create the fesling of being under a loggia.” A
woven rug and burl-wood table enhance the natural feel.

The final result captures both Charlton’s island-
inspired vision and Rafferty’s eclecticism. “If anyone else
had come to me and said, ‘T want a copy of a Bahamian
home,’ I probably wouldn't have thought I could do it,” says
Rafferty. “But by takingall the best elements of the style
and mixing them up, we made it original!” a
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Ceramic hexagonal
tile flooring extends
aglossy jade greeting
in the entry hall. The
Parsons-style benchis
crafted of waxed oak
and gaufrage leather.
Tiles, Mosaic House. 4

INTERIOR DESIGN BY KATIE RIDDER
ARCHITECTURE BY PETER PENNOYER

PHOTOGRAPHY BY THOMAS LOOF

PRODUCED BY CAROLYN ENGLEFIELD
WRITTEN BY CELIA BARBOUR

Interior designer Katie Ridder turns demure Hamptons style on its head with an
electric approach to a young family’s summerhouse, where vellow lacquered walls,
brilliant Turkish patterns, and graphic modern art set a brave backdrop of color.

VERANDA 8%
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ART LOVERS OFTEN DESCRIBE THE ACT
ofsecinga paintingasa full-body experience. Soits only natural
thatawoman who grew up among pop-art masterpieces would
wish to replicate that feeling of total, joyful immersion when it
came time toereate a home for her own family. And the moment
this Long Island homeowner encountered Katie Ridder’s work
inabook, she knew she'd found a kindred spirit: a designer who
could bring thatsense of aesthetic transport to life.

Known for her exhilarating color palettes and richly layered
patterns, Ridder designs experiences as muchas rooms, For this
project, asummerhouse situated a stone’s throw from the home
where the client grew up playing ameng Warhols and Lichten-
steins, she al ltoreflect theclients lity. “She'sa
happy. exuberant person,” says Ridder.

She's also fearless. Recalls the client, “I told Katie, ‘Let's goto
town on the living room and dining room. For us, they're less-
used spaces, sowhy not have fun?” Bright-yellow lacquered walls

ensued in the dining room, wherea pineapple- footed mahogany
Heliold " %

straw-marguetry mirror. In the living room, meanwhile, “going to
town” meantgoing halfway around theworld—to Istanbul, whose
‘Topkapi Palace was the inspiration for the hand-painted wallpaper
{custom-designed to fiteach elevation); to Kabul, Afghanistan, the:
sourceofthe mirror-backed jali screenson the fireplace wall;and

den, birthplaceofawhiteanti retary. “Thearchitect
originally wanted wood paneling in the living room,” says Ridder.

Architect Peter Pennoyer designed
the house in the spirit of a 1912
Mediterranean-style villa that once
occupied the same lot. The roofing
is New York Red Slate.

Thomas ool

I TOLD KATIE, *LE

LIVING ROOM AND DINING ROOM.” FOR US, THEY'RI
USED SPACES, SO WHY NOT HAVE FUN?”

a
Solid turquoise skirted sofas
and Chinese-red pillow fabric
draw upon the wall pattern's
brightest hues. Sofa upholstery,
3im Thompson.

www.art-dept.com

'S GO TO TOWN ON THE
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Painted floors in the dining
room are inspired by a Moroccan
checkerboard tile pattern. Rattan
chairs, Janus et Cie. Wall paint,
Sunrays by Benjamin Mcore.

=]

-

the family room,
aleather ottoman and-

. trirw detail, Purple contrast
cord embellishies the
. velvet swivel chairs.

“I asked to change it to wallpaper. The room is so sunny
and gardeny that it called for a lot of pattern.” Indeed,
Mother Nature herself might envy the lush proliferation
ofindoor blooms, from the Arcadian wall patterns to the
chrysanthemums on the chair upholstery; from the giant
leaves on the Ridder-designed drapery to the stylized
blossoms on every throw pillow.

Such more-is-more gestures are anchered by Ridder’s
intuitive sense of balance (see page 95). “The right mix
doesn't look chaotic.” she says. “It looks comfortableand
layered.” Asharp eye forscale and repetition helps too. For
instance, adiminutive motifonaliving room pillow echoes
oneon the wallpaper; an embroidered line on the master
headboard replicates the curtains’ pattern. And color
provides coherence. “Green is the common denominator
downstairs,” says Ridder. By running it through every
room, it createsasense of flow.”

Yet the flow in this house is far from amorphous. Just
asevery great painting needs the perfect frame, interior
design requires the right architecture to complete and

m:ammit.For(his!)rloject.Lhatcmneﬁ'mnl’eterPer?noye!‘, STHE RIGHT MIX DOESN’T
a renowned classicist who also happens to be Ridder’s 5
husband. The deeply articulated interior doorways he LOOK CHAOTIC.
designed, for example, Ien.d .thcn.uscl\-esm dc:\-clupn‘ng 1T LOOKS COMFORTABLE
rooms that ave related but distinct in character,” explains ; -
Pennoyer. “They createa definite place tostop onescheme AND LAYERED.”
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it blue grass cloth

peryand bed
Studio Four.
e rug, M

VARY PATTERN SCALE.

“When there are tao many patterns

with the same scale, the eye does not

have achance to rest. You need a mix
of small- and large-scale patterns

with colors that relate to more gently
‘quide the eye throughout a space”

v

CREATE BEAUTIFUL &
BOUNDARIES.
“Moldings and casings
are like frames for color.
They create starting and
stopping points and help
ease the transition from
ane hue to another. You
cannot really go all in with
color without frames
foreachspace.”

SEEK SERENITY
IN NATURE.
“Rattan furnishings and wood
surfaces, like the cerused
rift white oak paneling
in the kitchen and family
rocm and the stenciled pat-
tern on the hardwood floors
in the dining room, break
up bright colors and bring
inan element of calm”
v

BALANCING ACT

Taxi cab yellow, turquoise
blue, jade green, aubergine—
those are just a handful of
the saturated shades that
course through this house

and startanother.” For her part, Ridderappreciates the purity and
clarity ofhis werk. “Peter’s classical architecture really frees me
todothings that are vibrant and interesting.” she says.

But Pennoyer is not merely the sobering yin to Ridder's w
child yang. His work conjures magic all its own, with gestures
designed to heighten the drama of certain spaces. In the entry
hall, the staircase makes a wide and dramatic U-turn as it rises.
“The passage from one floor to another becomes more interest-
ing." says thearchitect. “By turning back, you get to explore the

i yourise” Andac i ay window in the
master bedroom “breaks out of the box,” literally and figuratively,
“and allows you to stretch alittle farther into nature.” Italsocre-
atesa fun vantage point. “You feel like you've popped out of the
sideof the house;” he says.

Ahandblown glass t
chandelier lights up
a barrel-vaulted
ceiling in the master
bath. Polished nickel
‘tub filler, Waterworks.
Tub, Sunrise Specialty.

Here, Ridder shares her recipe
for concocting a colorful mix

that's more calm than chaotic.

Ridder ile, is alr g ded in prac-
ical considerations. The living room carpet isindoor/outdoor, a
nod to the elients” wish to m between garden and
house,and uphol land led-ed, facesin the family

room mean that the elegant space s also child-friendly. Through-

&
out, the designer doesn’t shy away from using plain expanses to PLAY ONE COLOR
3o calm : faml

ON REPEAT.

oment; “The green tile fioor in the:

theentry hall, th ofadeep- ic-tiled floos entry sets the stage for the
e od wi i an apen, energizi some. downstairs. From there,
u_mpcmdwnhl palewalls foran upul,m!ug \gwcl-.umL‘ . T T T T S o o s g o

Not surprisingly, the finished house is now a wholly original “Our client loves yellow, and this shadle is just and beyond. That commen

color thread smooths the

transition from room to

room even as the palette
in each space shifts”

backdrop for the clients’ own burgeoning collection ofart, includ- the right counterpoint to the aubergine and
S 2 : green in the drapery fabric. The lacquered
ing W cg}m n ]:‘hl()logm |'{I|s a ||\:1“V\farllol.p1."n‘1‘ ts, hcnefll h wlm.scA finish gives this intense color more depth by
Jjoyful gazes theirson now plays. “It'sso gratifying to build a family bouncing more light around the room”
house that can mean to my son what my parents’ house meant to

me” says the client. “To bring that magical, whimsical feeling to

his childhood...It’s like a hug of color” 4
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For the entrance gallery of

Stacey Bronfman’s home in a landmark:
New York City building, designer Jacque

Grange created a strikingly patterned floor |

i 4

pendant light hangs-above a scul
Antony Gormley. For details see

WORKING WITH DESIGHER
JACQUES CRANGE,
STACEY BRONEMAN

TURNS HER CLASSIC

FIFTH AVENUE APARTMENT
INTO AN ELOQUENT

EXPRESSION OF HER BOLD

COLLECTING TASTES ¢

BY VICKY LOWRY
PHOTOGRAPHY BY THOMAS LOOF
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House Beautiful

Make:a Statement!

“A truly great
room should make
you think, 1
never want to leave.”

—Nick Olsen on this
whimsical nook in NYC

Paint Your Ceiling,
Change Your Life.

Page 44

Mricks h
Double the Size of
Your Bedroom

Page 32
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 Where
Every

" RoomIsa

' urprise

How do you cure

a cold, contemporary
Manhattan home?
Hire a whimsy-loving

designer and let

him loose.

Interior Designer Nick Olsen
Text Jennifer Fernandez
ool

Photographer Thor
Producer Robert Rufino

Sprawled under a lac-
quéred ceiling ("that
looks like the ccean,”
says designer Nick
Olsen) in the home's
open living-dining room
i the antique aqua-
and-rod Oushak rug
that informed the
whole apartment's
color scheme.

Custom sofs, Luther
Quintana Upholstery
ina Sahco velvet.

44 MOUSE BEAVTIFUL HOUSE BEAUTIFUL 45

[ %

Thomas ool

www.art-dept.com



Art Department

Thomas l.oof

www.art-dept.com



Art Department

Thomas ool

www.art-dept.com



Art Department

Thomas ool

www.art-dept.com



Art Department

Thomas ool

www.art-dept.com



Art Department

o

Thomas ool

www.art-dept.com



Art Department

| {1l
i)

Thomas ool

www.art-dept.com



Art Department

2 2 : Benjamin Moore's Ladybug Red envelops the family room in a hig
a floor-to-ceiling mix of patterns.and textures. A while the ceiling subtly shimmers with Modern Masters’ metallic Fla
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by Louis Cane holds a Hubert Le
I‘:Z\pAThe‘pendnnMn’d floor lat
Patric €

Dangel, and!
van, OPPOSIT!
rgia O'Keeffe sculpture is
positioned under an elliptical stair in
the stair hall. The walls are in a custom
blue lacquer, and the white-cak floor-
ing is from the Hudson Company.

Art Department
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IKE LUXURY, INFORMALITY IS RELATIVE. FOR THIS
couple, who asked New York-based ED A-List
designer Brian J. McCarthy to create a casual,
beachy home for summer weekends in Southamp-
ton, New York, informality meant a grand East
End-style shingled mansion loosened up with airy
surfaces, sophisticated geometries, and a sunny
soupcon of color. “They wanted it to be fun,” says
MeCarthy, who collaborated with Randy M. Cor-
rell of Robert A.M. Stern Architects.

McCarthy knew well the couple’s tastes, as he has done
two other homes for them: a vast, Art Deco-inflected apart-
ment in a refined 1920s building on the Upper East Side of
Manhattan (which was featured in ELLE DECOR in Decem-
ber 2007), and the country home they escape to most spring.
and fall weekends, in Locust Valley on Long Island’s tony
North Shore—the heart of Great Gatsby country—about an
hour from Manhattan. “I knew they liked things to be strong
and unfussy,” says McCarthy, who is known for his modern
twists on traditional idioms and was a partner in the leg-
endary firm of Parish-Hadley before going out on his own
in 1992. “Working with them is always a spirited dialogue.”

A&

Even before the house was conceived, it was fated to be
born on third base: a two-acre plot on one of the most glam-
orous lanes in town, overlooking Agawam Lake and not far
from the ocean. (The famed Bathing Corporation, a decep-
tively modest beach club with strenuously rigorous mem-
bership requirements, is also nearby.) The couple, who work
in finance, wanted a place to come during July and August,
where their two teenage boys could have plenty of freedom
and access to activitics. They intended to bring some art
from their large modern and contemporary collection but
didn’t want it to be the focal point.

The entryway sets the vivid and uninhibited tone: The
white front door opens to reveal a spare console by Louis
Cane with bronze gilding along with a playful snow-colored
Mongolian lambskin rug, but the eye is instantly drawn
beyond, to the spectacular curved staircase. The rounded
walls of the stairwell stand in stark contrast to all that
white; they are custom lacquered in a brilliant lagoon blue.
In the center is a white-oak pedestal topped by an edition of
a hypnotic, spiraling Georgia O'Keeffe sculpture.

One advantage that a new house has over an old one is
a more modern layout, a blueprint that acknowledges how

In the family room, the cus-
tom sectional is in a Fabricut
fabric, the walls are sheathed
inaVenetian plaster, the rug is
by Stark, and the curtains are
of ade Le Cuona fabric. The
artworksare by Josef Albers.

A

=

Yl

rrante, the cir=
L a

moto, and the ru
Beauw
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families live today. Instead of the closed-off formal rooms.
common in Southampton estates built in the carly part of
the 20th century, with the Kitchen hidden far away, the
downstairs has large spaces that flow into one another,
allowing just enough privacy to enable ..

While the backdrop of most rooms is neutral—gentle
whites and creams—McCarthy creates drama and intrigue
with surfaces that are more complex than they scem from
a distance. In the living room, for example, the walls are
custom finished ina pale Venetian plaster with raised hori-
zontal bands of gilding.

The couple wanted to punctuate the calm with just the
right amount of energizing, strong color. The family room
has custom-painted walls in a deep sea-blue kuba-cloth pat-
tern hung with a series of four Josef Albers prints in pri-
mary hues; the sofas are in the same rich blue. In the library,
tie-dyed off white-and-blue curtains in handkerchief linen

macy.

96 ELLE DECOR

by Maki Yamamoto flutter in the summer breeze. In the
kitchen, four rounded stainless steel stools sport alternat-
ing upholstery of citron and aqua leathers; the living room
curtains are a warm but forceful orange. A bunk reom for
the boys has walls painted a warm black. “The homeowners
were at first alittle freaked out by that, but now they love it,”
McCarthy says.

Instead of florals, the couple made certain that McCarthy
included plenty of geometric patterns, often in soft hues that
make them feel approachable but uncompromising. The cus-
tom rugs, especially, with motifs that range from plu
to sisal diamonds, convey structure without reading too
harsh. But, as always in McCarthy’s work, there is room for
dreams: In the master bedroom, dominated by a huge bone
four-poster bed and views of the water, the carpet is a free-
form mass of gentle blues and celestial ivories, inspired by a
René Magritte sky. m

signs

ABOVE: The pair of beds in the
boys’ room are by Charles H.
Beckley, the nightstand is

by Julian Chichester, the desk s by
Bungalew 5, and the Jean Prouvé

Robshaw wallpaper is from

John Rosselli & Associates, the
custom rug is by Madeline Wein-
rib, and the floor lamp is by Circa
Lighting, ABOVE RIGHT: In the
master bedroom, the bed is cus-
tom, the Marie Christophe chan-
delier is from the Lisa Fontanarosa
Collection, and the artwork is by
Ellsworth Kelly. RIGHT: In the
wife's master bath, the Kohler tub
features Waterworks fittings, the
pendant is by the Urban Electric
Co., and the walls are painted in
Farrow & Ball's All White.
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artment

el
 uptoa kitchen island topped
with Statuario marble. The
range isby Wolf, the custom
hood is by RangeCraft, and
glish pendant,

98 ELLE DECOR For more images of this home, go to elledecor.com/mccarthy
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ransforme designer Tony Ingrao, %‘ "
Greenwich Village townhouse becomes thes
ideal setting for one family’s outstanding =
collection of contemporary art

TexT ¥ MICHAEL BOODRO rrotocrAPHY 8y THOMAS LOOF  stvien ey HOWARD CHRISTIAN

THE|LIVING ROOM OF
ALLISON AND WARREN
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In the living room of designer David
Kaihoi's apartment in New York’s East
Village, a vintage sectional is topped with
pillows in his black-and-white Tutsi pat-

tern for Schumacher and in Clarence

House's Tigre Velours Soie. The sconces

are by Visual Comfort, and the painting is

by Kaihoi. OPPOSITE: Kaihoi with his wife,

Monigue, and their children, Anders (left) =

David Kaihoi has the hand of a craftsman, the eve of an artist, and the soul of a and Mirabelle.
decorator. In his East Village apartment, he combines his talents into rooms to remember.

M Wy
FLALLTTN
ﬂ“'\\“ LLETH

TEXT BY WHITNEY ROBINSON - PHOTOGRAPHY BY THOMAS LOOF « PRODUCED BY ROBERT RUFING
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t met David Kaihoi almost a decade ago

s apartment in Manhattan. The occa-

was a photo shoot for House Beautiful,
‘where I worked as an editor at the time. The
place was lavishly appointed, like the best
Park Avenue pads: classic plantation shut-
ters as foils to saturated lavender walls and
entry tables; faded chinoiserie paperin the
master bedroom; lacquered antique-style
breakfronts for books and objets; and ebon-
ized casings and doors.

Did I mention that it was barely 400 square
feet and in the East Village? Think of it as
Holly Golightly by way of hippic Blooms-
bury: a room and a bedroom kitted out in a
kaleidoscope of colors, complete with a cus-
tom mattress for Mirabelle, Kaihoi and his
‘wife Monique’s then-three-year-old daugh-
ter, that slid back under the master bed in the
morning. Kaihoi even pieced together rem-
nants of wallpapers he'd purchased at auc-
tion. And while our crew of four could barely
fit our cameras inside, we were entranced.
The apartment made the coverof HB; Kaihoi
wasjust 31 “Tt was abig experiment,” he says.

“We were ys
hold back on.”

Ivowed that when the time came to bring in
a decorator to do my own apartment, Kaihoi
would be the one. And while I'won't bore you
with the details of my renovation (you can read
allabout that in Metropolitan Home's Spring/
Summer 2016 issue), the takeaway wasn't just
that we lacquered my living room walls tur-
quoise to mimic the dripping sides of a Chi-
nese pot, or that one of the bathrooms
featuresthe Beverly Hills Hotel's banana-leaf
wallpaper (complete with pink towels). It's
that working with David is like decorating
withan artist.

So perhaps it's not surprising that we find
ourselves years later in the entryway of his
current apartment, a few blocks away from
the first, ina kinetic, electric hallway of doors
that would bring M.C. Escher to his knees.

As with their first abode, Kaihoi found out
about this apartment through friends who
livedin the building, a postwar near Tompkins

ng and there was nothing to

Thomas ool
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Square Park. This one was previously oceu-
pied by asquatter and had been taken over by
police marshals. By Kaihoi's admission, it was
“a real dump™ illegally renovated, cracked
linoleum floors, detritus everywhere (at this
point, everyonein their right minds would've
run for the hills). But like so many things for
Kaihoi, he saw it as ablank canvas on which
to put his stamp.

“I sort of did everything. T come from the
studio. I grew up building things, and I have
a love for it,” he says as I contemplate just
how Instagrammable the walls are with him
framed in front of them. Kaihoi stenciled
the floors and put in new windows, warking
nights after the demolition crews had left
(the floor took three weeks, start to finish).
He had a shop make the kitchen and put in
appliances. On weekends, he hung doors in
the hallway, made the closets, and installed
the crown molding and trim. “It has my flaws
on it. It has my hand on it. It was me and my

ABOVE: In the dining area,
the mahogany table was
purchased at Hutter
Auction Galleries and lac-
quered by Willy Canales;
the mahogany cabinet was
acquired at Christie’s
Three chairs by Ingegerd
Raman for Ikea have seats
in Kaihoi's Tutsi velvet for
Schumacher, and the
child’s chair is by Stokke.
OPPOSITE: The entrance
hall’s tumbling-block
wallpaper was designed,
hand-painted,

installed by Kaihoi, with a
foor design to match. The
metal chair was purchased
ata Stair Galleries auction

155
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“I SORT OF DID EVERYTHING. | COME FROM THE STUDIO. | GREW UP BUILDING THINGS, AND I HAVE A LOVE FOR IT.”

CLOCKWISE FROM LEFT: The custom daybed in the children’s room is upholstered in antique quilts,

the slipper chair is by Ballard Designs, the school chair is painted in Fine Paints of Europe’s Van Gogh Yellow, CLOCKWISE FROM TOP LEFT: In front of the children’s closet, the stool is covered in Kaihoi's Lines
and the sconces are by Visual Comfert; the walls and curtains are in a Rogers & Goffigon linen silk, and pattern for Schumacher. The designer’s pired wall sculpture h amahogany Empire chest in
the antique Tulu rug is from Oriental Rug Bazaar. The handmade celadon vase is by Andrew Featherston. the kids' room; the pink bird sculpture is by Mirabelle. The artworks over the bed include a painting and
The interior of the coat closet in the entry is painted in Fine Paints of Europe’s Bottle Green. a yellow collage by Kaihoi, a portrait of Mirabelle by Anna Youngers, and a watercolor of a duckling by Mirabelle.
156 157
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i51n a Miles Redd fa

ric for Schumacher, ant
the carpet s by Stark.
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headphones—truly alabor oflove,” hesays. In
other words, he went from Breakfast at Tiffa-
ny’s to The Notebaok (minus the heartbreak).

Did Monique need any convincing alongthe
‘way? It was such an over the moon idea, but
his better half totally got it (a fashion mer-
chandiser, she is responsible for the apart-
ment’s meticulous editing and organization),
The only thing she requested was amore sub-
‘dued palette—kind of. “She wanted to dial it
back into her acsthetic, away from the color,”
Kaihoi says. “I agreed, but suggested we do
that with texture and pattern.”

They didn’t agree on everything: Monique
wanted big crowns and trims, but Kaihoi
resisted because it wouldn't work with the
apartment’s quirky hallway height, off-
centerwindows, and open kitchen; they tried
to get a second bathroom, but the building
wouldn't allow it. What they did get is some-
thing that is very much their own, at the con-
fluence of art, design, and craft.

“I want more out of less,” Kaihoi says. “I
don't want hundreds of designs. I want one
design, and I want it huge.”

As we make our way to the children’s
room, he tells me that he never considered
going neutral. “Our life is chaos, and we have

L.oofl
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colors everywhere,” he says. (The Kaihois”
son, Anders, is now two.) “The kids’ room
changes from month to month. The walls hide
all installation sin. It's a rotating gallery.”
Our tour ends in the master bedroom,
a leopard-carpeted boudoir with a high
Regency attitude. It feels more grown up,
more tailored, I remark, than their last apart-
ment. A proper master bedroom. No trundle
bed. David puts it best: “Mom says nein.” m

TOP LEFT: The designer's
artworks hang on the
master bedroom walls,
which are sheathed ina
Schumacher grass cloth.
TOP RIGHT: Kaihoi's 2017
sculptures rest atopa
Louis XVi-style mahogany
cabinet purchased from
Stair Galleries. ABOVE: Tha
apartment’s floor plan. For
details, see Resources.
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A TALL
ORDER

With architectural designer Thomas Juul-Hansen and
decorator Amy Lau, entrepreneur Michael Hirtenstein spend
three years combining five.raw apartment spaces into

an ultracustomized, exactingly-appointed Manhattan triplex

TEXT.BY. MAYER:RUS
PHOTOGRAPHY. BY THOMAS, LOOF
PRODUCED BY MICHAEL REYNOLDS.
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table :}.nd chair and sofa in a Perennials fabric,

Heveningham Collection. Round table, Stone Yard
Mirror, Ballard Designs. Beams and ceilingsin |
Gihr?mr Cliffs, Benjamin Moore. opposite: Young,

i,/

sor residents en route to polo practice.
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A sweet Casa Branca tile backsplash counteracts a sleek
lacquered SieMatic island. Pinlecek stoolsin a Kravet fabric
with Samuel & Sons trim. Fittings, Kohler. Pendants, Circa
Lighting. opPosITE, TOP ROW: F:'Iates Anthropologie; flatware,
Horchow; placemats, CasaiBranca for Sterra. A courtyard
view. Headboard in a Ralph;l.auran Home fabric, Serena &
Lily; walls in a Casa Branca fabric. miooLE Row: Peonies.
Mirror, RH, R i Love seatand chairsina
Perennials fabric, Century. BO‘}YOM row: Mirror, Global Views.
The golfcours'g_.{l:abla, Palecek; art, Wayne Pate.
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by Rod Mickley). Branea was tapped to redo the Village
Suites. a mini hotel for guests of members or prospective
residents. For would-he Windsorites. it provides a taste
of life in this subtly gilded enclave.

Branca shows up for our walk-through fresh from the

airport in brightly printed Prada pajamas and beige

leather ballet flats. It's her ethos in an outfit: classic yet
freethinking. stylish but adapted to the rigors of real life.

We start in my s where the rooms are paneled in
whitewashed beadhoard. the ceilings soar. and the vibe
iz contemporary and global: There is a beaded African
helmet on the mantel. mud cloth-covered throw pillows.
and plenty of wicker, “I wanted a neutral palette.” Branca
zays. “This is beachy and loose.” She'd opened up the
kitchen to the living reom and amped up the sense of
Tuxury in the bathroom with limestone floors and Kallista
fitni:
friends over, and they congregate. And bathrooms are an
experience these days—uwe live in them.”

. “The kitchen counter doubles as a barz you have

Across the loggia, the Ascot Suite channels another
mood entirely: A Coromanclel sereen mingles with a toile-
covered sofa and 1940s French rattan: headboards are
el g that hangs langu
My little ode to Potsdam!™ Branca exclaims).
“Every suite is different.” she says. “Nothingis the same.”

not being truthful. A thread of erisp

Bul really. she’ =
elegance and comfort runs through every space. It feels
a hostess offstage has arranged each detail for your
: Orehids flutter above tables, shells and coral spill

ss shelves. coffee-table books are stacked for perusal.
Later that night. as I drift off. cocooned in embroidered

Ttalian sheets, [ look around and sigh. I'm scheduled to
leave in the morning. but I pull out my phone and ponder
sending Branca a text: When can { move in? (1
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casional table, Global
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From art to architecture, connoisseurship
has always been part of Windsor’s mandate.
Branca’s welcoming interiors embrace
that blissfully curated lifestyle.

Thomas ool
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Each room is filled with character, lending the feeling
that you're a guest in someone's home. CLOCKWISE FROM
asove: Pendants, Circa Lighting; fittings, Kallista;
baskets, Crate & Barrel. Headboard ina Casa Branca

fabric, Serena & Lily; lamp, Circa Lighting. Custom sofas,
armchairs, and curtains in Casa Branca fabrics; cocktail
table, Serena & Lily; sconce, Arteriors; wallpaper,
Donghia; photograph, Massimo Listri. opposite: Four-
poster bed, Oly. Bed linens, Casa Branca for Sferra,
Vintage chair with cushion in a Dedar fabric. Vintage
desk. Walls in a Brunschwig & Fils cotton.

Thomas ool
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Designer Alessandra Branca. opposITE, Tor Row: Vintage
console; art, Peter Demos. The Exedra, an amphitheater
designed by Scott Merrill of Merrill, Pastor & Colgan
Architects. Napkins and placemats, Casa Branca for Sferra.
miDDLE Row: Folding chairs at the beach club. Custom chair;
art, Wayne Pate. A resident of the on-site stables. sorTom
row: Table, Global Views. The village green. Hand-painted
stair risers. For more details, see Sourcebook.

Thomas ool
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Elle Rudin-Earls
(right) with her
mother, Samantha
Rudin-Earls.

Insndc the charlmng
dditiontoan ED. ...
3 R “A-Lister’s family pad
B0 PR S e o “inthe Hampton

“BY BEY‘I’INA ZLKHA..

OF

MY

ANATO

Built en the Rudin family property
in Bridgehampton, New York,

the playhouse was a surprise
birthday gift from Ophelia Rudin
to her granddaughter, Elle Rudin-
Earls, Cabinetmaker Walter
Sternlieb built the Kitty McCoy-
designed house in his studio

and delivered it on a flatbed truck.
Custom window boxes full

of geraniums grace the exterior.
ED A-Lister Alex Papachristidis,
Ophelia's brother, designed

the interiors; he found the min-
iature furniture at a Hamptons
antiques show,

<

The toile de Jouy wallpaper is

by Manuel Canovas, as is the fabric
on the miniature chair at right

The bunny lamp was a gift from
Mario Buatta to Papachristidis,
who inturn gave it to Elle.

FOR DETAILS, SEE RESOURCES

pHoTocrAPHS BY Thomas Loof

Thomas l.oof
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ALENTEJO

DAS STRANDGUT 'A!B‘CHITECTURAL DIGESTi pIE S_CHONSTEN HAUSER DER WELT

o o B \ v
Jacques Grange stattet opulente Traumhdauser fiir Scheichs und Fiirsten aus. : : s \ \ %
Doch sein eigenes Feriendomizil am Atlantik ist ein palace of less N <

\ = JE A
MODIE WELI
FERIENHAUSER IN

_ PORTUGAL, NEW MEXICO,
“TALIEN, SCHWEDEN

HAUSFREUNDE UND AM HIMALAYA

DIE 25 DEFINITIVEN
MOBEL DIESES HERBSTES

TEXT IAN PHILLIPS PRODUKTION STEPHAN MEYER FOTOS THOMAS LOOF

Thomas ool
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Jacques Grange (rechte Seite mit Hut) und
Pierre Passebon haben sogar an eine Outdoor-
Dusche gedacht. Vor ihrem Schlafzimmer
bauten sie eine Veranda fiir sonnige Nachmit-
Die Strohmatratzen stammen aus Pon-
dicherry in Siidindien, der Muschelvorhang
war ein Geschenk von Vera Espirito Santo.

Art Department

Thomas l.oof
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: Der weinberankte

e-Cabana li. und
enhaus; in dessen Innerem trifft man
rbstithle von Jean Royére und portugie-
sische Keramiken; der Sitzbereich hinter dem
Giistehiluschen; Granges ,Less is more™-Bad.

Thomas ool
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blauer Himmel,
550~ das reicht
Jacques Grange im Sommer.
Mehr von den Cabanas des Stil-
meisters auf den Folgeseiten.

ZU HAUSE UM DIE WELT

Ferienhduser sind Verreisen und Ankommen zugleich. Giorgio Armani hat dafiir seine
Home-Kollektion in die Karibik verfrachtet (S. 130). Ein indisches Paar baute
am Himalaya einen Bungalow rund um seine Naturleidenschaft (S. 174). Und auch ein
Interiorstar tuckert gern iibers Meer, wenn ihn Vintage-Mébel begleiten (S. 150).

Thomas L.oo

www.art-dept.com
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N \
fylisterne VANESSA TRAINA o MORGAN WENDELBORN tilhgrer New Yorks
- nderkreds af modefolk. Men lige nu er dét ngje UDVALGT DESIGN og indrel-
- ning, de vakker opmerksomhed med. Se indenfuy i makkerparrets USEDVANLIGE Gadisls
“SHOWROOM i SolHo pa Manhatten — the Apartment, som er den fysishe udgave 1l
: af deres succesfulde digitale INTERIORUNIVERS theline.com |

FOTOTHOMAS LOOF TEKST METTE ROSE

Border, er fra

AF PERNILL) \v:sv

s | —_— 70 SINHILSITALS

Thomas ool
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Den fladefarvede Lenestol i stobt gips
i godselskab.

lesigne

190 RUM |03 APRIL 2004

Selv om alt er il salg i
ikke en typisk butik, man

tment, er det

wan, The Af
Logofiester der k

Apartment er den fisiske udgave af w
butikken The Line (s theline.com), som sty
st essa Traina o Morgan W
dbnede § oktober sidste dr, og det 200 kyad
meterstore, dbneloft et fuldstendigsom
ed med kokken, stue, soveafeleling, walk-
in closet og badevarelse

e Kalder det aldrig sely en buiik, Forl mig er
det et inspirationsrum, hyer d ting, sonthi har
emmesiden, bliver prassenteret

©

enlej

~Vores mission har v
slbage.
tendens, jeg synes er

atindkob, og e

ukura
ver pi
for 30 sofaer, du

noje udvalgt en sofa,

v onsket at skabe et

eret. Du gir ind pi

csenteret for 30 sofacr. Du har ikke brug

ar brug for én, De resterende
i

et at bringe udvelgel

nodsvar il e
egetoppe | tiden, nemlig
cindkob, er fuldstendig

en hjemmeside og bli-

1. Det er . Vi
om vi synes ex den ideelle:

sofa til det

jvers, vi ge

vil skabe. Det

ame

lder altandet heri e
~Fx eleker vi Poul Kjrerholms PK 22 Du ser den
oftest i sort keder, men i samarbejde med Fritz
dgave, der er betrukket
et hor, hvilketgiver comereaflap.
rdet den perfekie stol,

i Apartment online, bliver
mer: the chapiers og the

Hansen har vi lavet e

med ubeha

besoge
et af 10 scki

nem Kapitelsel
side forsoger vi

mmenhaenge mel
< % har vi et
kendetegn. Pi

de design, vi har gl salg, og hvorforvi
netop de mubler og produkier, sig
Wende!
Bide off-og online har The Apartment kun chsi-
steret siden oktober sidste dr. Men b
ske og det vinuelle showroom har allerede vake
star opmarksomhed.

= Bade Trai

algt
organ

orm,

e det fisic

1 og jeg kommer f modebranchen,

og har ikke tidligere arbejdet med mobler og)

accessories. V dé om. hvad¥isely sy
tesmanglede id uendelige tlh
Men vi havde ikke forestillet os, at folk <4 hurig

avde e
neverd

s g Narvi ger p g
det med tanke pd, hvordan de passer ind i den
hielhed, vi gerne vil skabe. Som nierke har
i en idé om, hvilken person, der kunn
De mabler og accessorics, i

bo he

o, e til en

ignere og produc
v, derpasser perfekt ind i deres

Thomas ool

ville ta prettilsig. Deter jowods ali vores
stil og vores bud pa den perfekic sofa, den per
fekte stol, den perfekic hudplejescrie ete. Me
succesen har varet oversaeldende. Vi ghr nu
arbjder pa vores naeste indreting = hyem der
som den naste fiktive person” skal indiage The
Apariment. m

ionen pa vores hjemme=——_

Devsiore, Ividespisebord domine-
reri kokkenomuidet i lejlighede
Bordet er desig s Tra
o Morgan Wendelborn, Sat sam-
men e sorte Wemner CHI3 spi

sestuestole ex det med il skabe et
enkeltog onerskucligt udiyk. Over
bordetlinger Neverending Glory:
mper fra

www.art-dept.com
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“The Warchouse: ong fra co
mens bordkunperne e fra Jonathan —
Burden. Gublampen or fra Las

Venus. Stolen i hjomet er Wegners NS e
Flaglinestol

af Andrianna Shamaris.

Midi jligheden har Vanessa og
et

e walkin closet er
med brede skuffer og reoler.

198 RUM 104488 2010
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ARCI—IIECTURAL DIG

=

EST. DIE SCHOMS

N HAUSER DER WELT

BERLIN

BEST OF GERMANY

ROMANTIK & HARTE - 101 DEUTSCHE GLANZLICHTER

Thomas ool
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Die Wohnhalle zeigt, worauf e
Penthon ankam: den Bunker mit lu:
Mitteln fortzuscl iben. Zum Boden aus

Musc! alk empfahl der Kolner Einrichter
Christoph Eiting Stoffe mit tro

Optik, hinten von Zimmer +Rohde

auf Vintage-Mobiliar von Florence Knoll

Hirsts ,Apigenin® (1994) bestaunt man be-

quem auf den ederpoufs von

tleiste

Thomas ool
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Fiir den Mediaroom licfen CI
Boros und Karen Lohman
Sofa ng

Thomas ool
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Afﬁquimm

|

Die Hanshe
»normalen de

n iih kibeMies.

van der Rohes und Pierge Koenigs. Filuf
ahre dauerte der Umbau des denk-.
malgeschiitzten Kolosses, in dem-nun die
Boros'sche Kunstsammlung zu sehen

ist. Besuche: Architekten-und

Thomas l.oof
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Style icon
Daphne
Guinness
calls on
architect
Daniel
Romualdez

in her quest
-~ for an
S apartment as
- idiosyncratic
as sheis

INHER FASHION

Thomas l.oof
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futuro: architettura, arte, musica, design

tessuti: Ia scelta di un’artista

interni: le stanze dell'estate

Thomas ool
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ais Bulles

arding
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ARCHITECTURAL DIGEST
NOVEMBER 2014

7€

O
OSTERREICH
12 SFR SCHWEIZ

scH:c:’N i
DAS BESTE AUS INTERIOR, STIL, DESIGN, o5 MANDY ITEKTUR

TEXAS LEUCHTET
WIE MILES REDD EINE VILLA
. INEIN MODERNES
GEMALDE VERWANDELTE

Thomas ool
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PHOTOGRAPHY BY THOMAS LOOF Given carte blanche by a Houston
PRODUCED BY HOWARD GHRISTIAN couple, interior designer Miles Redd
izes a Technicolor dream of |
d hues and whirlwind patte

Thomas l.oof
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Goods We Love
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Goods We Love
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Goods We Love
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- ARCHITECTURAL DIGEST. DIE SCHONSTEN HAUSER DER WELT

-

ELTON JOHN
UND DAVID FURNISH
IHR APARTMENT

IN VENEDIG

KUNST, ...

HERZOG & DE MEURON
DUCHESS OF DEVONSHIRE
HEINER BASTIAN

WILLIAM EGGLESTON

EGOTRIP
DAS COMEBACK DER
PORTRATMALEREI

- : e ~—— HI-FI IM GRUNEN
T % = SO KOMMT SATTER SOUND
- IN DEN GARTEN
—

Thomas l.oof
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ITS WORK, SCANNING THE DETAILS OF THE MOMENT AND STORING THEM

Thomas l.oof
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BOLIG | NEW YORK
PORTRIET | Designer Seren Rose ved et rundt spejli
trie og keder af Tyler Hays og hans mebelsnodkere under

favnat BODW.
Storg, INDUSTRIELLE VINDUER i smedejernsrammer, ri vegge, melevhgjt il loftet, laglerrasse SfugitvfetszT'mv' mg;u o s=§ln;vclrw" W?"F’EI[*)';"
og UDSIGT OVER TAGENE i TiiB8eCa. Den danske designer SOREN ROSE og hans familie lever ::laliu;g::';gel t‘n‘;::’:\&n%:l“ FacnactPuri e
drgmmen i et fantastisk NEWYORKERLOFT i o flan indrettet med EGET DESIGN, prototyper; e S
kunst og moderne mgbler i el enkell og stemningsfuldl miks. . Rose Studio. Tragpen forer op til mezzaninen, der fungerer

som gastovarelse
AF PERNILLE VEST FOTO THOMAS LOOF TEXST METTE ROSE =

SOREN ROSES

(R

ea UM

Thomas l.oof
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) ] ‘ il Soren:
Sofabordat orfundat hos an antikhandler  Brooklyn og ar
designot af George Nolson | massi marmor. Chaiselongen
vodvinduet or ra Flexiom og designet af Antonio Cieric
D fa bat fulgt

sret Det guidbslagte
Minotti, og den sorte guiviampe er af Autoban for De La
Espada. Dt store maleri er af Dan Schin

aen overraskenda stille gade i pulse-
rende New York bor den danske de-
signer Seren Rose. Midti det smukke:
historiske TriBeCa fik han og hans.
kone, Metie, samt deres tre bem
nemlig en ny base for et par 4r siden,
- For to &r siden var vi pludselig nedt
til at fiytte fra vores gamie lejlighed.
som 14 nogle fa gader fra, hor vi bor
nu. Pédet tidspunkt havde vi kunboet.
i New York et &, s4 bernene var lige
faldet til i deres institutioner, og vi var
rigtig glade for kvarteret og var fast
besluttede pa at blive iTiBeCa.
~Men det var meget sveert at finde en ny lejlighed,
der levede op til vores krav til en familiebolig. Char-
men ved TriBeCa er de fine, gamle bygninger med
b mendeter
Den generalle boligtilstand er darlig, varmesyste-
mer fungerer darligt, vinduerne er utatte, og ofte
er lejlighederne meget marke, fordi der kun er lys-
indfald fra én side. Som danskere er vi vant til helt
andre standarder, fortaeller Saren.
Parret fandt dog efter lsng tids sogen en leflighed
10 plan pa 250 kvadratmeter | en smuk, gammel
bygning fra
- Da vi forste gang tradte ind i lefigheden, blev
vi meget begejstrede. Vi faldt fuldstandig for de
store smedejemsindfatiede ruder, der lader lyset

0g laglerassen
P4 dagen, hvor den gamie lejekontrakt udleb, fiyt-
tede familien ind i lefligheden, der blev totalt reno-
veretiB0erne.

~Deterhelt sikkert en af de bedre arkitekturlesnin-
ger fra den pericde. Umiddelbart er glassten ikke
min favorit, men sammen med den dbne ganglas-
ning og de store skylights gor det lejligheden Iys,
fortaeller Soren Rose.
L

plan er )
som i dag fungerer som soveveerelse, arbejdsvae-
relse ot tilden yngste. Pl

bestér af et stort rum, hvor der er skabt halvmure.
amkring kokkenet, Nogle ventilationskanaler og
forskelle i gulvniveau giver en naturlig rumdeling,
og denne etage fungerer nu som stue, spisestue,
kekken og bernevzerelse til de (o ldste dotre

~Vihar mattet lave flere omrokeringer, inden vi n3-
ede den nuvaerende varelsesfordeling, som alle
har det godt med. Med tre bern og to voksne er
der mange forskellige behov at tage hensyn til. Det

Art Department

~ Lejligheden inspirerer mig meget, selv pa den
maorkeste grivejrsdag er der masser af lys, og nér
man sidder | vores stue, har man et fantastisk kig
ud over de Klassiske, fredede New York-bygninger.
Som en ikonisk kontrast rejser det nye Freedom
Tower sig i horisonten. Det kan jeg kun blive i godt
humer af.

Selve indretningen er minimalistisk. Familien har
en samling moderme mabler fra Flexform, Minott,
Established & Sons cg De La Espada, der sammen
med kunst og Serens egne mebler og prototyper
skaber en enkel og samtidig personlig stil.

~De store, hvide veegfiader og de ra jernkonstruk-
tioner indbyder til minimalisme, synes jeg. Det gir

stiller ogsa store krav tl op: . nar
alt hanger sammen i dben forbindelse. Man kan
ikke lade opvasken sté eller lige smide sin jakke,
siger Soren

L

godt vores eget
Dethar vazret skent at fa lov atindrette en lejlighed.
der som passer godt med de mob-

ler, jeg designer,
—Pé tegnestuen har vi altid gang ien masse projek-
ter. Lige nu laegger vi sidste hand pé et stort arki-

Den erdelt opi re niveauer og bliver flitigt benytet
igenner sommerperioden. Faktisk er et af Soren
Roses 2014-projekter etudenderskokien, som han
eri gang med at designe og gore kiar il produktion.

Thomas L

www.art-dept.com

teki-og her pa Manhattan, og vi
&t i gang med en totakrenovering af en AirStream-
trailer, som vi laver i samarbejde med Dinesen,
Vola, Roblon og Kvadrat. S8 lejligheden her er mit
helle og fristed, slutter Seren. m

GANG 1 Pa don 8bne oq lyse andensal har Soren malet
i

1 dor skaber

Gyngen erpr i
samiges i Danmark via Kobenhavns Mobalsnadkari.

HERBOR

Soren Rose mad sin kone Matte og dares tre born pé to,
fire og syv &r.

BESKAEFTIGELSE

Dosignar og mandan bsg Soran Rose Studio, som har
base bade | Kebenhawn g New York.

Se mare p www.sorenrose.com

LEJLIGHEDEN

Lejlighad pd 250 kvadratmeter i bygning fra 1870, der
e gennemiencverat. Baliggande i hjertat af TiBaCa ph
Manhattan, New York.

4 APRSL 2004 | RUM. 87
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SPISEAFDELING | Thonet-spisestuestolene ervintage fra
80erme og fundet i Brooklyn. Nogle af dem har Seren selv
ombetrukkat med Hallingdsl 65-stof fra Kvadiat. Spise-
bordoter Holy Table o fra Do La Espada o ef designat af
Autoban, kgesom reolen, dor or fyldt med kunst:, arkitok-
tur-og designbager.

‘STUE | Fra de store vinduer er der udsigt over TriBeCas
tage. Den brune Floxtorm-sofa hor fuigt familien fra
Danmart: og or etaf yndlingsmeblarne. Det guidbelagta
sidebord ot fra Minotii. Bag sofoan hmnger et maleri of
s 4 e

Flexforim op dosignet af Antanio Glterio,

Thomas L.oo
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STUE I Kig fra spiseafdelingen il den 8bne stue
pajsen. D firkantode vantkationskanaler, der
ajéghedan, har an nassten skulpturel affolg

STUE I Det gykdne sidebord fra Minotii danner sammen
& f

\aorker pA viegen ot fint miks.

DETALJEI Zancas Sella Chair af Castighoni har alid
wanrot en.af Soran Aoses yndingsstole. N
uriimessing mad analoge glodepaaratal. Urat hadder
Niixie Clock o er producaret af BODW, som Sorenhar
samarbejdet med om denne wdgave, hvor han har faet
inkorporeret massv lige og rum med naglebraet.

70 RUMI0: APRIL 2018

Thomas ool
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Eghedan, Dot 8600 trappelob sorgertor, at lyset Kommar

o designet f Nikolaj Lorentz Mentzs.

G/ASTEV/ERELSE | Fra mezzaninen er der kig tl tagter-

Studio og produceret af stofrester fra Kvadrat. Den sorte
lampe e designet af inga Sempd for det svenske lysfirma.
Wasterg. Guivtasppet har Soren kebti Marokke.

plads med bordet Simpla Classic Dosk, designet af Castig-
ioni for De Padova, som er et af Serens yndingsmobler.
Stolen. et designat af Saren Rosa Studio og produceres af
De La Espada. Den laksefarveda lampe eraf Inga Sempé.
for det svenske iysfirma Wastoerg.

04 AL 2004 1AUM 73
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Lacquered walls and
acustom-made
St.Thomas-style sofa
upholsteredin
aleelofavelvetseta
glamorous tonein

Todd AlexanderRomana's
New York City pied-a-
terre. A Ward Bennett
wicker Sled chair

and prints by Robert
Goodnough and

Josef Albers provide
lively counterpoints.

For details see Sources.

Small Wonder

A bold color palette
%VGS designer

odd Romano’s
pocket-size
Manhattan studio
big presence

TEXT BY BOB MORRIS
PHOTOGRAPHY BY THOMAS LOOF
PRODUCED BY ROBERT RUFINO

Thomas l.oof
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JANET'S LIVING ROOM
Janet Ruttenberg’s apartment
features a mix of old-master
and contemporary art. For
her own painting Ganzoehy,
Janet made a frame with
gold-leaf spokes to resemble
rays of the sun. The couch
isupholstered in nineteenth-

century hand-
floral linen with the reverse
sideof the fabric facing out.

Art Department

/
THE RUTTREENBSEES

EXQUISITE
RABBIT HOLES

FOR YEARS, ARTIST KATHY TRIED AS HARD AS SHE COULD

NOT TO BE LIKE HER MOTHER, ARTIST JANET. THEN SHE HAPPILY
GAVE UP: “I WANT TO BE JUST LIKE HER.” /

BY CHARLES STUCKEY

LIVING ROOM
e comy

pound
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WO YEARS AGO, Picasso biographer
Sir John Richardson told me that I had
to meet Kathy Ruttenberg, who makes
elaborate ceramic sculptures at her out-
landish headquarters upstate, a live-work
space as crowded with precious animals
as Noah's Ark. Subsequently, John let me
in on the other half of his favorite art-
world secret, introducing me to Janet
Ruttenberg, Kathy's mother. A virtuoso
printmaker and painter herself, Janet is
as private as an artist can be, except that
she ean be found on any nice day out in
Manhattan drawing and painting and taking photographs and
shooting videos in public.

‘When Janet was a girl growing up in Dubuque in the thirties,
she knew she wanted to be an artist. When Kathy was a girl grow-
ing up in New York in the sixties—one of Janet and financier
Derald Ruttenberg’s four children—she was always being asked
to pose forher mother, who has relegated some of the finest family
portraits by any American pai i nt to stail and
hallways in her apartment. But as most children will do, Janet
tried to find her own path, and when not posing, she was eager to
slip free of the demands of her artist mother, who was always
“disappearing into the rabbit hole” of her work.

Escape proved futile. According to Kathy, “I tried so very hard to
be different in any way I could from my mother, and now I give up.
I want to be just like her.” Aecording to Janet, however, it goes both
ways: “I give up. My adventurous daughter is now the original, with
her brilliant anti-taste and her nonstop multimedia creativity”

Both mother and daughter are about to have a bit of a moment.

i 1soloexhibition s up igh May 18 at Stux Gallery,
which is also showing a documentary on her by David Kaplan.
Except for a few very recently completed works—none more com-
plex than the twelve-foot tree man just inside the gallery entrance,

46 NEW YORK | MaY 6, 2013

JANET'S DINING
ROOM

BOTTOM: Janet’s prints,
aseries called Leonardo,
are hung in the dining-
room window. The
cutand silk-screcned silk
curtains are by textile
artist Jeroen Vinken,
whese work Janet first
saw at the Cooper-Hewitt.

BELow: Kathys
sculpture Serial Killer is
hung above the fireplace

in Janet’s iving room.

KATHY’S DINING
ROOM

ABOVE: Inher guest

by Susan Tamara Darrow,
‘The dining table
s from the Bella Cottage.

LEFT: Kathy converted
a former church into
agallery space. She
stands next 1o her ceramic
sculpture Manscape,
which is currently on view
inher one-woman
show at Stux Gallery
in New York.
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JANET’S KITCHEN
Dinner for one in a room
iigned by Richard Rosen,

upholstery of her Louis XV
armchair in bubble wrap:
“Idlike to use clear plastic as

‘ORK | MAY 6, 2013
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MY
ADVENTUROUS
DAUGHTER IS NOW
THE ORIGINAL,
WITH HER BRILLIANT
ANTI-TASTE

with miniature girls hanging from his branches like vietimized
ornaments—the visionary sculptures in the show are reproduced
in a new monograph published by Charta: Kathy Ruttenberg:
“Nature of the Beast.” Not to be surpassed, come September, in a
solo exhibition at the Museum of the City of New York, Janet will

AT KATHY'S Kathy's dress lamp-seulpture and
rat-print curtain, fabricated by Tamara Darrow, groct
visitors in her guest house. “Its a nice rat," says Kathy.

AT JANEP'S Two of Kathy's dress lamp-seulptures sit on
aside table in Janet's dining room beneath a Goya print.

“The eye ali justabout Y in these homes. The social
rooms in Janet’s apartment are filled with all kinds of art: mostly
old-master prints, a few dazzling paintings she did in Scotland in
the eighties, and lhe best eollection of Kathy's sculpmm.; any-
where. Th is Kathy's Serial Killer, a life-si
girl onavery real tree limb spanning The window

are particularly i tive. In the dining room, the
Jeroen Vinken curtains have been elegantly slashed. Pulled back
to reveal a panoramic view of the East River, those in the living
roomare in fact part of Janets print collection, the design applied
with woodblocks, with bits of real fur for accents. They comple-
ment Kathy’s woven ted 1-and-silk rugs, ill d with
girlsand furry pets. The back rooms include yet more quirky ideas,
from the Louis XV chair that Janet upholstered in bubble wrap for
the kitchen to a full-length Elizabethan portrait of some dubious
ancestor displayed ina bathtub. Waiting by the elevator is Kathy's
walllamp with a translucent blue head sprouting from a vagina.

finally show the Central Park and paint-
ings she has been making during the past fifteen years, some now
animated with her own videos, Whereas Janet looks panoramically
outward from the grass to distant skylines, Kathy secs the sur\-
rounding landscape wrapped around, and absorbed by,

Unl |\(n ¥ Kathy'sh p }n a

parth hrough

arge p
DuhLThcthmnc 1s ammalzm, as lfthc space had been conceived as
‘There are dozens of

observed up close. But green is everywhere in t.'hc works of both
artists, along with branch d figure: 1 plants.
And nowhere is the genetic heritage of creativity more apparent
than in their exquisite, if madcap, interior-design schemes.

50 NEW YORK | MAY 6, 2013

Botial st , and allhough Kathy has been reluctant to
showth blicly al many can
be seen in her I a design sl filled

with curtains, rugs, chandeliers, glazed tiles, drawer pulls,and soon.
Needless to say, the first guest invited to this house was ... Janet.
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Wi
RULES

SOME HER DECORATOR SON, HANK MITCHELL,
HAS FOLLOWED. OTHERS, NOT SO MUCH.

BY WENDY GOODMAN
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ANK MITCHELL’S FIRST big break came when he
was still a student at F.LT,, working for the architect
Jack Travis. One week, to make some extra cash, he
agreed to fill in for a friend answering phones at
Esquire. Roger Black, the art director at the time, liked
Witchillstie acd. wlienbe fnd otk Hadi i
to draw up a proposal for his apartment. Mitchell will never forget
Blacks response. “Roger said one thing was wrong,” he recalls. “He
said, ‘Everything is great but the price. You should charge three
times the price.” Since starting his own business in 1995, Mitchell
has been busy renovating brownstones, mainly in Brooklyn, where
he recently finished his own home in Bed-Stuy. But if Black was his
mentor-client, Mitchell's mother was his inspiration. Growing up

in Oakland, California, with seven brothers and sisters, Mitchell was | ; It sHOWERHEADS

i d (if often di: d) by her ing. 5} o
bathroo: th f

would cormehome from school, and everything would be rearranged. | e gt o e

[My mother] did this constantly” He liked the adventure of that. 5 i 3 1 from Kohler WaterTile

What he didn't like was the pervasive mid-century-modern furni-
ture, not to mention the “fake traditional” that replaced it. And then
there: scheme: Mrs. Mif £ ivi
room was always white—the bedrooms got color.

The 1880s frame house that grabbed Mitchell’s heart was an

t t disaste total ad d he knew even
before climbing the staircase that he had found the one: “There
was light coming in the window at the back, and the garden was
overgrown ... " He now luxuriates in what he calls an “inverted
floor plan,”with the pri d and the kitch
living room (not painted white) on the top floor. Mrs. Mitchell will
be visiting this summer, “but she has heard all about it from my
nephews,” says Mitchell. As for moving a bunch of furniture
around, he laughs when he thinks of the pieces he has stashed
away in storage. “My mother filled with things she will
never have a use for, and that is me. I am my mother’s child.”

THE SLEEPING NOOK
Mitchellloves to place h

THE LADDER
51
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@A CLEAN SLATE

Interior design by
ALEX PAPACHRISTIDIS

Interview by
LISA CREGAN

Photographs by
THOMAS LOOF

IN A TRADITIONAL
NEW HOUSE, IT ALL STARTS
WITH THE FABRICS
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Interior design by
MICHAEL 5. SMITH

interview by
CHRISTINE PITTEL

Photographs by
THOMAS LOOF

YOU'LL NEVER
GET TIRED OF

“TUSCAN

(1wt

I | |'{{ ‘
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CHRISTINE PITTEL:

Where are we?
Positano? Capri?
Lake Como?

MICHAEL S. SMITH

We're in Laguna
Beach, California,
but the house has
the feeling of all
those other places.
The architect, Bob
White, did a won-
derful job of creat-
ing this ltalianate
character in a way
that’s eccentric
and interesting. His
design has the sim-
plicity and solidity
ofan old agrarian
building. | wanted to
keep that simplicity. >>

Other designers could have looked at the
living room walls, made of Santa Barbara
sandstone, and thought castle, grand.
Michael 5. Smith thought primitive, pure.
Sofas are slipcovered in Avigdor’s Chan in
Cream; the simple lines echo the shape of
the 17th-century Chinese coffee table from
Charles Jacobsen. Two Italian Baroque arm-
chairs, covered in Morgan Velvet by Michael
S. Smith for Jasper, have strong bones, like
the house. Floor lamps by Alison Berger.
Negresco chandelier by Héléne Aumont.
Apple rush matting by Stark.
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S LAULE PERLE

Pioniere an der Ostsee: Wie die Keimzelle einer stilvolleren Zukunft liegt das
Feriendomizil der Jagdfelds am Strand eines legendéren Badeortes

TEXT ANDREAS SCHAFER PRODUKTION STEPHAN MEYER FOTOS THOMAS LOOF

Platz genug fiir die siebenkdpfige Fami
stammt aus England, die Stuhlbezil
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I\ s wird noch eine W
wihnung von Heiligendamm, dem legendis
ten deutschen Seebad, nicht mehr automatisch an
das Wort ,,Zaun* denkt. An den kilometerlangen

Hochsicherheitswall, der im Juni 2007 das dortige Kempinski
Grand Hotel umgab und fiir drei Tage demonstrie
balisicrungsgegner von der angereisten Weltpolitik fernhiclt
Der G8-Gipfel hat Heiligendamm und das Hotel in den klas-
sizistischen Prachtbauten berithmt gemacht — und zu cinem
Ort, an dem deutlicher als anderswo in I 1 Gegen-
siitze aufeinanderprallen. Wer heute hierherkomm, in die

le dauern, bis man bei der Er-

n ers-

znde Glo-

wweile Stadt am Meer® nahe Rostock, deren Grundstein der
mecklenburgische Herzog Friedrich Franz 1. im Jahr 1796
legte, trifft ebenfalls auf cinen Zaun. Er ist niedriger, und
statt aus Beton und Stahl besteht er aus Schmiedeeisen.

erten Villen, Bade- und Kurhiiuser des vor fiinf Jahren
erisffneten Grand Horel, auf der
immer sechs repriisentative historistische Villen aus dem
19. Jahrhundert mit brickelndem Putz und verbarrikadier-
ten F ich hin. Riickwirtig verbunden von ¢i
holprigen StraBie, dic den
und Bauernstaat sei erst vor

DANK DER EINHEITLICHEN
FARBGEBUNG WIRKT DAS
PARTMENT VIEL GROSSER.
Der Clash von Neu und Alt hat freilich ¢inen profanen Grund
Als der Immobilieninvestor Anno August Jagdfeld mit seiner

Fundus-Gruppe das heruniergekommene Ensemble 1996
ibernahm, begann die Renovierung bei des i

nderen Seite wittern noch

indruck erweckr, der Arbeiter-

paar Wochen verschwunden.

Aber auch er ist von symbolischer Bed Nicht nur,
dass er das Hortelgelinde von der dffentich zu ichen
Promenade trennt, er teilt hier gewissermaflen Zukunft und
Vergangenheit. Auf der einen Seite strahlen d

isch reno-

Hotel gehérenden Gebiiuden, withrend die
trotz ihrer spektakuliren Strandlage noch immer darauf war-
ten, verkauft und wiederhergerichtet zu werden. Nur Hau
Bischofsstab, die letzte Villa der von
den Anwohnern ,Perlenkette® genann-
ten Gebiudereihe, ist schon weiter.
Jagdfeld erwarb das Haus, das etwas
groBer ist als die anderen und einen
kleinen Turm zur Sceseite hat, fiir sich

Maria richtete
ten Stock eine elegante Ferien-
wohnung ein. Die thront nun als mate-
rialisierte dsthetische Utopie iiber ¢i-
nem letzten Stiickchen DDR. Drinnen
verstrémen chines n jahr-
tausendealte Ruhe, drauffen rumpelt
man mit dem Auto iiber Schiaglécher
auf einen provisorischen Parkplatz.
i hes. Noch.

onen der Jagd-
felds in handfester Weise auf die Rea-
litiit cinwirken, zeigt das Beispiel des
Quartier 206. Als das Lu aufhaus
an der FriedrichstraBe vor clf Jahren
erbffnete, wurde

chen

m prol
Berlin belichelt. Heute hat sein Geist
des weldiu
Benziige der Hauptstadt erfass

JFiir mich verkorpert Heiligen-
damm cin Stiick heile Welt. Es gibt
1 cine selisame Atmosphi
Thomas Manns ,Zauberberg'“,
Anne Maria Jagdfeld,
nrichtung des Grand Hotel ge-
ben, war ich vi
tick hier und wollte gar nicht
mehr weg.“ Auch damals wohnte sie
in dieser Wohnung, aber s gab nur
ein paar Mdbel, und die Kiiche fehlee®.

igen Glamours ganze Stra-

agt
Als wir an der

er Monate

Inz

ischen gibt es eine — und cin paar
Maébel mehr. Die selbst entworfenen
Kiichenschrinke sind aus Eichenholz,
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Die kargen Landschaften auf den Fotos i im Herren-

schlafzimmer mit den geschwungenen Formen von Bett, Stuhl und
chinesischen Vasen, die zu Lampen umfunktioniert wurden. Auch das

Bett von Ralph Lauren Home ist mit dem Canovas-Seidensamt
bezogen. Rechts der Flur mit Indianerportrits von Edward $. Curtis.

das Spiilbecken dazu ist aus Blaustein;
die Einrichtung der Wohn- und Schlaf-
rdume versammelt barocke und klassi-
zistische Mobel aus Westeuropa. Und
schiine Dinge aus der ganzen Welt, die
dieses Pied-a-terre am Meer zu einem
Ortdes gestillien Fernwehs machen.
Im Wohnbereich rahmen zwei Ge-
milde des raiwanesischen Kinstlers
Chiu Yatsai einen schweren Aufsatz-
schrank ¢in, den das Ehepaar Jagdfeld
schon vor dreiBig Jahren in Amster-
dam erstanden hat. Auf ciner Konsole
finden sich neben alten chinesischen
Vasen ein Schildkrétenpanzer aus ei-
seler Antiquititenhandel, Si-
schwerter aus Paris und zwei

gefis
StrauBeneier, die Freunde in Thailand
mit silbernen Drachen verziert haben
Auf dem niedrigen belgischen Tisch
wiederum wird eine englische Tabaks-
dose aus dem 18. Jahrhundert von chi-
nesischen Papageien bewacht, die mit
dem anderen Auge indisches Kolonial-
silber und die mit Blumen bestickten
Scidenkissen auf dem Sofa gegeniiber
im Blick haben. Dass so viel globale
Opulenz nichts Erdriickendes hat,
liegt nicht nur am ausgleichenden Mi-
nimalismus der Aussicht durch die
groflen Rundbogenfenster (Himmel,
Meer und Promenade), sondern vor
allem an dem raffinierten Blau der
Wiinde, das sich als verbindendes Ele-
ment durch alle Riume zieht und ange-
nehm harmonisierend auf die Disparat-
heit der hier kombinierten Stile und
Epochen wirke. ,,Dic Wohnung ist ja
nicht schr grof. Doch die einheitliche
Farbe in allen Zimmern lisst sie weitrdum erscheinen®,
erklirt Anne Maria Jagdfeld. Die Farbe hat eine warme Stre:
ge, und ihre graugriine Kreidigkeit wirkt wie ¢in GruB an Skan-
dinaviens aristokratische Interiorkultur jenseits der Osts
Die Wohnung ist tatsichlich nicht groB — wenn man be-
denkt, dass dic Jagdfelds fiinf Séhne haben. AuBer dem Sa-
lon gibt s ein zur Kiiche fithrendes Esszimmer, zwei Schlaf-
BLOSS NICHT ZU PERFEKT:
ZUR TERRASSE GEHT ES
UBER EIN FENSTERBRETT.
zimmer mit Schreibtischen und ein Kinderzimmer fiir den
dhrigen Hannibal. Fiir die dlteren Séhne wurden
Apartments unterm Dach und ein weitere
ganz modern gehaltenen Haus hinter der Villa cingerichet.,
In der cigenen Wohnung ist die Moderne nur indirekt an-
wesend, durch die zahlreichen Fotografien an den Winden.
Die karge Landschaft der Umgebung, schneebedeckte Acker,

in einem weillen,

Thomas l.oof
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Weiden und Hiigel in SchwarzweiBl bilden im Zimmer des
Hausherrn cinen lakonischen Kontrast zu den geschwunge-
nen Formen von Lampen, Bett und Stuhl. Im Flur hiingen
In portriits des Fotopi Edward S. Curt
besonders stolz ist Anne Maria Jagdfeld auf zwei groBfor-
matige Abziige von Helmut Newton — die mondin rauchen-
de Catherine Dencuve und daneben Romy Schneider, die
miidchenhaft das Haar zuriickwirft. ,,Ich habe Helmut New-
ton so lange bekaiet, bis er mir die Abzige gemacht hat, und

dann hat er mir noch vier Polaroids geschenkt.
Ubrigens findet sich auch in dieser Heiligendammer Woh-

nung eine Art Zaun. Oder zumindest ein dhnliches Hinderr
Will man nimlich vom Wohnzimmer auf die Terrasse tret
von wo der Blick iiber das Meer, den Promadensteg und d
iibrigen Villen geht, stellt man irritiert fest: Es gibt keine Tiir.
»Die Fassade musste bleiben, und ich hatte keine Lust, Stufen
cinzubauen. Man steigt einfach iibers Fensterbrent®, sagt An-
ne Maria Jagdfeld, als sei das Uberwinden von Grenzen die
leichteste Sache der Welt. Manchmal geniigt cin Schritt. O

233



